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my own theater in Broadway and you will write the
plays for it-/'

"Very well," replied the ever-ready Belasco. "I will
make a contract with you now/'

" There will never be need of a contract between
us/' replied Frohman, who expressed then the conviction
that guided him all the rest of his life when he engaged
the greatest stars in the world and spent millions on
productions without a scrap of paper to show for the
negotiation.

Charles worked manfully for "American Born/' It
was in reality his first intimate connection with a big
production. At the outset his ingenuity saved the en-
terprise from threatened destruction. Harry Petit, a
local manager, announced a rival melodrama called
"Taken Prom Life" at McVicker's Theater, and had set
his opening date one night before the inaugural of
"American Born/'

Charles scratched his head and said, "We must beat
them to it/'

He announced the "American, Born" opening for a
certain night and then opened three nights earlier, which
beat the opposition by one night.

Belasco's play was spectacular in character and in-
cluded, among other things, a realistic fire scene. When
the time came for rehearsal the manager of the theater
said that it could not be done, because the fire laws
would be violated.

"Ill fix that," said Charles.

He went down to the City Hall, had a personal inter-
view with the mayor, and not only got permission for
the scene, but a detail of real firemen to act in it.

While in Chicago, Belasco accepted Daniel Prohman's
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